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COSTUMUL POPULAR ROMANESC

Marturii §i martori despre geneza
costumului romanesc

Adeviratd “carte de identitate” pentru locuitorii
diferitelor zone geografice ale Romaniei, costumul
popular traditional s-a constituit in urma unui
indelungat proces de creatie. Nenumdrate vestigii
arheologice, documente istorice, lingvistice si
etnografice atestd continuitatea, de-a lungul
veacurilor, a formelor de culturd si civilizatie ale
romanilor gi strdmogilor acestora 1n spatiul carpato-
danubiano-pontic. Cele mai vechi mdrturii despre
costum dateazd din perioada neoliticd si epoca
bronzului. Desenele geometrice de pe corpul unor
idoli de lut - Venus de la Craiova si figurinele
descoperite in necropola de la Carna, Oltenia - au
fost interpretate de reputati specialisti, precum
Al.Tzigara-Samurcas si Vladimir Dumitrescu, ca
fiind posibile ornamente de pe vesmintele acelor
vremuri. Acelasi lucru se poate spune si despre
figurinele descoperite mai recent, care apartin culturii
Garla Mare (1600-1150 1 Chr), jud. Mehedinti,
Oltenia.

ROMANIAN FOLK COSTUMES

The genesis of the Romanian folk costume -
testimonies and witnesses

The traditional folk costume, a genuine “identity
card“ for the inhabitants of Romania’s different
geographical areas, came into being in the wake of a
long creative process. Numberless archeological
vestiges, historical, linguistic and archeological
documents go to show that the Romanians’ and their
ancestors’ culture and civilization have stood the test
of centuries in the Carpathian-Danubian-Pontic space.
The earliest evidence of the costume goes back to the
Neolithic and Bronze Ages. The geometrical drawings
on the body of some clay idols - Venus of Craiova
and the statuettes unearthed at the necropolis of Céarna,
Oltenia - were interpreted by reputed scientists such
as Al.Tzigara-Samurcas and Vladimir Dumitrescu, as
being possible ornaments on the clothes of those times.
The same can be said about the recently discovered
figurines which belong to the Garla Mare culture
(1600-1150 BC), Mehedinti county, Oltenia.

Other iconographic testimonies about the costume
of the Dacian ancestors come from the Roman antiquity

Alte mirturii iconografice referitoare la portul
strdmosilor daci ne parvin din perioada antichitatii
romane, prin intermediul a doud monumente cele-

via two famous monuments: Tropaeum Trajani (108-
109 AD) from Adamclisi, Dobrudja, Romania, and
Trajan’s Column (113 AD) from Rome, Italy. As



bre: Tropaeum Trajani (108-109 d.Ch) din comuna
Adamclisi, Dobrogea, Romania si Columna lui
Traian (113 d.Ch.) de la Roma, Italia. Fiecare dintre
acestea, dupd cum sublinia arheologul romén
Alexandru Odobescu, conservd imaginea sdpatd in
piatrd a unor costume barbitesti si femeiesti care
prezintd frapante similitudini cu portul contemporan
al tiranilor de la munte. Camadsile dacilor, lungi pAnd
la genunchi, purtate peste pantalonii stransi pe picior,
cu mici pliuri orizontale (ifari), cureaua, hainele
groase din panurd, fard maneci (suman), gluga pliata
cu capigonul peste sold, opincile legate in curele si
cdciula tuguiatd sunt piese de vestimentatie care si-
au pastrat aproape neschimbatd structura morfologica
(croiul), pand la mijlocul secolului al XX-lea, in di-
verse zone montane ale tirii. Costumul purtat de
femeile dace, reprezentat pe metopele LIII si LIV
ale monumentului de la Adamclisi, este specific
tinutei de vard. Cimasa are Incretite pe 1angd git, pe
un fir de atd, toate bucifile de panzd ce formeaza
fata, spatele si ménecile acesteia, croiul fiind spe-
cific att dacilor, cit si ilirilor. De la talie In jos, corpul
femeii este acoperit cu o tesiturd care-1 infdsoard
strins: fota. Cele doud piese de costum - cdmasa §i
Jota - se regisesc pani in zilele noastre in portul popu-
lar moldovenesc gi muntenesc, iar procedeul de
asamblare a foilor de panzd ce formeazd cimasa
(brezdraul) este identic cu cel folosit, pana la sfarsitul
secolului al XIX-lea, in Moldova de Nord.

Romanian archeologist lexé.ndru Odobescu pointed
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out, these monuments preserve stone-carved images
of some male and female outfits showing striking
similarities with the present-day clothes worn by the
mountain peasants. The Dacians’s knee-length,
sideways-slit shirts, worn over a pair of tight trousers,
with small horizontal folds (called ifari), the curea
(belt), the thick sleeveless coats made of frieze (called
suman), the gluga (folded hood with the end hanging
over the thigh), the leather-strapped opincas and the
cdciuld tuguiatd (tapered cap) are clothing pieces
which preserved their morphological design (the cut)
unchanged until mid-20® century in various mountain
areas of the country. The costume worn by the Dacian
women, shown on metopes LIII and LIV of the
Adamclisi monument, is typical of their summer weatr.
The shirt has all the pieces of cloth forming the front,
the back, and the sleeves gathered around the neck on
a thread, the cut being specific for both the Dacians
and the Illyrians. From the waist downwards, the
women’s body is covered with the fota (skirt), a fabric
that wraps it tightly. The two pieces of the costume -
cdmaga and fota (blouse and skirt) - are to be found
in today’s folk costumes from Moldavia and
Wallachia, and the special assembly of the pieces of
cloth making up the blouse (called brezdrdu) survived
in Northern Moldavia until the end of the 19" century.

One more testimony to the origin and antiquity of
women costumes is the Tombstone Stela of Zagreb,



Noi dovezi despre originea i vechimea costumului
femeiesc, aduce Stela funerard de la Zagreb, Croatia.
Pe aceastd piatrd tombald este reprezentatd o femeie
ilira, purtdnd un costum complet. Ca structurd,
cdmasa si fota sunt similare celor dacice. Ceea ce
diferentiazd totusi costumul dac de cel ilir este
prezenta unui mic guler si a ménecilor lungi si largi
la cdmasd, iar la fotd, prinderea coltului de jos al
acesteia In centurd (bete), pentru a permite lejeritatea
in migcare.

Aléturi de aceste indepdrtate atestdri ale portului
dacilor, ilirilor si getilor, Incepand din secolul al XIV
-lea, o valoroasi sursd de informatie o reprezintd
imaginile unor costume purtate de domnitori, boieri
si tdrani, asa cum apar ele in diverse documente si
cronici pictate, jurnale ale cilitorilor strdini, in
tablourile votive din bisericile aulice, de targ si de
tard, in albume, gravuri i desene, iar mai tarziu, In
veacul al XX-lea, si In fotografii.

Analizind asemenea categorii de martori - scrisi
si vizuali -, constatdm cd portul romanilor a pdstrat
de-a lungul veacurilor structura fundamentald a
costumului dacic, care se regdseste In majoritatea
zonelor etnografice ale Roméniei, in diverse variante
locale. Materialele, croiul §i decorul principalelor
piese de imbricdminte amintesc modelele arhaice,
expriménd totodatd conceptii care s-au impus prin
ingeniozitatea adaptrii pieselor, atat la conditiile de
mediu, cit si la cele de reprezentare sociald si
ceremoniald. Cele mai vechi imagini ale costumului
popular roménesc apar In doud miniaturi incluse in
binecunoscuta Chronicon pictum (1358), care
ilustreazd o secventd din bétilia de 1a Posada. Regele
Ungariei, Carol Robert de Anjou este urmdrit de
arcagi-tdrani romani, imbrdcati in cdmdsi albe, strnse
pe talie cu curele, cu pantaloni stramti si incaltati cu
opinci. Pe deasupra acestui costum, ei poartd o haind
mitoasa din 14nd, asemenea pdstorilor actuali din sud-
vestul Transilvaniei.

Incepand cu secolul al XVI-lea si pand spre
sfargitul secolului al XIX-lea, in Transilvania si
Crisana, Banat, Moldova, Muntenia, Oltenia si
Dobrogea, sosesc nenumdrati cdrturari, clerici si
artisti din Europa Centrald gi Occidentald, dar si din
lumea Orientului. Acestia, impresionati de
frumusetea, pitorescul si originalitatea vesmintelor

Croatia. The gravestone shows an Illyrian woman
wearing a complete outfit. The blouse and the skirt
are similar in design to the Dacian ones. What
differentiates the Dacian costume from the Illyrian is
the blouse with its small collar and long, loose sleeves,
and the skirt, with its lower edge fastened to the belt
(called bete), to allow freedom of movement.

Apart from these ancient instances attesting to the
existence of the costumes worn by the Dacians, the
Tllyrians and the Getae, the 14™ century brings more
invaluable sources of information about the clothes
worn by princes or rulers, by boyars and peasants.
These are documents of all kinds, illuminated
chronicles, foreign travellers’ diaries, votive paintings
in Aulian borough and village churches, albums,
engravings and drawings, as well as photographs, later,
in the 20™ century.

A survey of these categories of evidence - both
written and visual - shows that the Romanians’
costume has preserved the basic pattern of the
Dacians’ outfit. This is visible in most ethnographical
areas of Romania, although in a variety of local
variants. The fabric, the cut and the decorations of
the most important clothing pieces remind us of the
ancient models, concurrently expressing conceptions
that imposed themselves through the ingenuity of
adapting the respective pieces, both to environmental
conditions and to those of social and ceremonial
representation. The oldest pictures of the Romanian
folk costume are two illuminations in the well-known
Chronicum pictum (1358), which illustrates a
sequence from the Battle of Posada. The Romanian
peasant-archers chasing Carol Robert of Anjou, the
King of Hungary, are shown dressed in white shirts,
with a belt around the waist, and wearing tight
trousers and opincas. Their overwear was a fuzzy
coat, similar to that worn by present-day shepherds
from southwestern Transylvania.

Numerous scholars, clergymen and artists from
Central and Western Europe, as well as from the
Orient, came to Transylvania, Crisana, Banat,
Moldavia, Walachia, Oltenia and Dobruja starting with
the 16™ century until the end of the 19® century.
Impressed by the beauty, the peculiar charm and
originality of the Romanians’ clothes, the travellers
depicted them either in laudatory descriptions, or in



cu care se imbricau roménii, le-au prezentat fie in
descrieri pline de admiratie, fie in desene, acuarele
sau gravuri, care surprind fidel si sugestiv
particularitdtile stilistice ce definesc costumul
diferitelor categorii sociale din aceste provincii
istorice. Interesante marturii referitoare la specificul
local al portului moldovenesc de iarnd, cu sarice si
cojoace, sunt furnizate de episcopul Antonius
Verancius si Francois de Pavie, cildtori prin Moldova
anilor 1585. Aprecieri despre costumul moldovenesc
face si arhiepiscopul catolic Bandini, care a vizitat
Moldova in timpul domniei lui Vasile Lupu.

in secolul al XVII-lea, sirianul Paul de Alep, care
il insotea pe patriarhul Macarie de Antiohia intr-o
cillitorie pe meleaguri romanesti, a sesizat cd femeile
din Tara Roméineascd si Moldova purtau pérul
fmpletit gi rasucit ca un colac, peste care puneau un
conci alb, iar cele mai bogate un conci trandafiriu,
peste care asezau o marama.

O altd lucrare importantd pentru bogitia
mformatiilor referitoare la costumul roménesc, la
pieptiniturile si modul de a se impodobi al
romincelor, cu salbe din bani de aur sau argint,
apartine lui Antonio Maria del Chiaro Fiorentino,
secretarul Iui Constantin Brancoveanu si apoi al lui
Serban Cantacuzino si Nicolae Mavrocordat; volumul
este intitulat “Revolutiile Valahiei” si a apdrut la
Venetia, in anul 1718.

Alidturi de mérturiile scrise ale cdldtorilor strdini
prin Térile Romaéne, in secolele al XVII-lea si al
XVIII-lea se manifesta o atractie speciald a pictorilor,

drawings, watercolours or engravings that captured
truthfully and suggestively the stylistic particularities
defining the costumes of the various social categories
living in these historical provinces. Bishop Antonius
Verancius and Frangois of Pavie, travellers through
Moldavia in 1585, supply interesting evidence about
the specific local character of the Moldavian
winterwear, with sarice and cojoace (fluffy woollen
peasant mantles and sheepskin coats). Catholic
archbishop Bandini, who visited Moldavia during
Vasile Lupu’s reign, made some appreciations about
Moldavian costumes.

In the 17® century, the Syrian Paul of Aleppo, who
accompanied Patriarch Macarie of Antioch on a trip
through Romanian territories, noticed that women in
Wallachia and Moldavia wore their hair plaited and
ring-shaped, covered with a white loop, except the
rich women, who wore a pink loop over which they
placed a thin raw silk headkerchief.

Antonio Maria del Chiaro Fiorentino, first the
secretary of Constantin Brancoveanu, and then, of
Serban Cantacuzino and Nicolae Mavrocordat, wrote
an important work for the richness of its information
about Romanian folk costumes, about hair-do, and also
about the way Romanian women adorned themselves
with gold and silver coin necklaces. The volume is
entitled “Walachian Revolutions” and was published
in Venice in 1718.

Apart from the written testimonies of foreign
travellers passing through the Romanian Principalities
in the 17" and 18" centuries, European painters,
drawers and engravers
showed a special attraction
for Romanian folk costumes.
They captured the Romanian
\  costumes and those of the co-
) inhabiting ethnic groups in
{ the most varied circums-
? tances; they studied them
' closely, and then pictured
. them with minute touches.
Frequently, the authors not
only signed their works, but
also entitled them “costume
from...” noting its source.
Genuine “treasures of visual



CAMPULUNG MOLDOVENESC

Costume, sfargitul sec. /Costumes, late 19" c.




La marile sdrbitori de peste an tinerele
fzmilii mai poartd, citiva ani dupd casdtorie,
costumul Tmbrécat in ziua nuntii.

Spectaculozitatea si bogitia decorului,
calitatea materialelor §i prezenta unor piese de
waloare conferd individualitate acestei tinute.
Bundita brodati cu mairgele si bordati cu
olanitd de jder, ndframa cu ciucuri din cagmir
s mdrgelele venefiene, purtate de femei, erau
iaruri de nuntd, ce constituiau mérci ale
crestigiului social.

In portul birbatilor se remarci chinga aleasd
orau lat cu motive decorative pe toatd
suprafata) si ifarii “navaditi cu ochiuri” (de-
cor geometric rezultat din tesiturd).

For a few years after the wedding, the young
couples wear their wedding attire during impor-
tant feasts and holidays.

The ornate, spectacular decoration, the high-
quality cloth, and a few items of great value make
this outfit one of a kind. Wedding gifts for women,
such as bundita, the pearl-embroidered sheepskin
vest with marten fur borders, ndframa cu ciucuri,
the tasselled cashmere kerchief, and the Venetian
beads, are hallmarks of social prestige.

Standing out in men’s attire is chinga aleasd
(a broad girdle with decorative motifs across its
width) and ifari (trousers) “navaditi cu ochiuri”
(a geometrical design in the fabric, displayed all
over its surface).
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RADAUTI

Costum, sféargitul sec. XIX/Costume, late 1 9,




Costumul popular femeiesc din zona Riddduti se individu-
alizeazd prin cojocul cu poale - piesd ampld, din bland de oaie,
croitd cu mai multi clini de la talie in jos si bogat decoratd - si
manigtergura/pdnzdtura - piesd din bumbac, tesutd in tehnica
“navaditului” (cu decor geometric pe intreaga suprafatd) si apoi
brodati la ambele capete cu mirgele policrome. Piesele sunt
purtate de femeile madritate In zile de sdrbdtoare.

In ceea ce priveste decorul acestora, se remarcd prezenta
urmitoarelor motive: “pomul vietii” - pe mdnistergurd si
“biserica” - in compozitia altitei si a rdului de pe ménecd.

The women’s folk costume of the Rdd&uti area stands out
through cojocul cu poale (the skirted sheepskin coat) - a large,
richly-ornated sheepskin garment, tailored with several gussets
waist down - and mdnistergura/pdnzdtura (large sleeve) - a
cotton garment, woven in the “nédvadit” (warped) technique (with
geometrical designs all over its surface) and then embroidered
at both ends with polychrome beads. These garments are worn
by married women on holidays.

As for the decoration, one can notice the following motifs:
“the tree of life” on the mdnistergurd and “the church” in
the composition of the embroideries called altifd and rdu on
the sleeves of a peasant blouse.
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